
Amusement News and Stage Door Chat for the Playgoer
Lillian Gish Enjoyed

Directing Her Sister,
But Twas Hard Work

By Edwin H. Blanchard
It all atarted with a auggestion for

a joint Intervlew with Lillian and
Dorothy Gish; the eort of intervlew,
von know, that atarta with interviewer
being uahered into the room of the
helpless victima and that goes on to
revel in the color of domeaticity and
thumbnail aketchea, with little pro-
filea thrown in artistically.

In thia eaae th. interview, far from
being a point one, ran some danger of
being diajolnted before it waa com-

Sleted, and in place of the aura of
om-Bticity that had been planned

there must be offered a local color that
ia compounded of tho Pennsylvania
Station, the Grand Central Terminal
and an honr's ride to Mamaroneck. For
the first time the true aigmficance of
the worda, "Moving picture star," came
to thia reviewer, for his tale was gath¬
ered after the manner of one who
would board tho stern of an express
comet with queations for the skipper.
Tha climate was at the bottom of

it all, for that mysterious law of na-
ture which gives sun to the Southland
while it makes Xortherners plow
t.hrough drifts had ordained that Doro¬
thy, the younger of the sisters, should
be ieaving for Charleston, S. C, to
shooi aome exteriors in her present
picture, while her aister Lillian was
to be at the studio at Mamaroneck film-
ing the acreen vcrsion of " 'Way Down
Eaat" in the appropriate settings of
Westchester County. The call of the
South gave the Tribune man only a
few minutes at the Pennsylvania Sta¬
tion with Dorothy Glsh, only a brief
opportunity to use the etornal ques¬
tion mark; and a part of that little
time was surrendered to that cousin
german of the interviewer.the pho-
tographer .who persuaded the re-
luctant Dorothy to pose before the
train gatcs with her mother, her com-

panion on the trip to the South.
She stood there, hugging her gray

aquirrel coat to her with a ghost of a
smile on her lips and ill-concealed
boredom in her eyes, and when the
photographer had clicked his last click
and the time' for questions came she
must first voice her distaste for posing.

"I hate to be photographed like this,"
ahe said, "and have every one crowd
around and say. 'Oh, that's a movie
actress' or 'That's Dorothy Gish.'"
A aoothlng question was attempted,

nnc which would reveal to us the true in-
wardness of the recent picture in which
Lillian directed her sistcr Dorothy, and
from Dorothy came praise for her sis-
ter's work nnd an expresaed hope that
the picture, called "She Made HinvBe-
have," would have as good a success
with the public as they believed it was
entitled to. From Lillian. she added,
eould be gleaned some of tho more in-
timate details of the work.and some
of the trinls of the director. With
that information thero was a bustling
here and there-in the crowd nround tho
train gates, and the girl in the gray
squirrel coat was on her way to sun
flooded "exteriors" in South Carolina.
The pursuit of the full story led next

to the Grand Central Terminal. If
there were a third star in the Gish
family the wanderlust of the inter¬
viewer would have probably meant the
flinging of questions to hor at the
Lackawanna station -or even the Erie.
But to return to tho Grand Central:
On the train that was taking her to
the studio in Mamaroneck Lillian Gish
told of rer firat experience as a di¬
rector with just a ahade of ruefulnesa
in her worda at the trials that had
been here.
As a fancy of some years' standing,

or, in her own worda, "to satisfy her
curioaity," she proposed one day to
David Wark Griffith that she should
direct. Dorothy in a picture. At first
Mr. Griffith did not tnke kindly to
the idea, but when he had been sol-
emnly assured by Dorothy that .she
would work for her sister just as for
any other director he gavo his consent
and the picture was begun.
"Directing is a rnan's job," declared

Lillian, with a remlniscent gaze out the
car window, "work for a vigoroua, im
aginative man. Before I tried it 1 won-
dered why Mrs. Lois Weber used to go
to the hospital to r.cuperato between
pictures. And I used to wonder why
no many direetors go mad.

"lt is Btrenuou8-.so _nuch more

Anna Seymour Confesses
Brother Harry Teaches
Her All Her Imitations

Anna Seymour ia just "home folks."
Many actreaaea think thorc ls Juat one

v.-ay ih which dresaing room viaitora
should be received. And so the average
actreas clothea herself in a gorg.ous
negligee, holda a monogrammed clgar-
otte in her hand, whether she smokes It
->r not, and plays with a pedigreed dog
-all of which ure -uppoaed to lmpreaa

the interviewer as good material.
Anna Seymour doesn't follow the rulo
at all. She didn't hegin a story of an
early convent Bchool and an elopement.
In tact, ahe didn't want to be inter¬
vlew.d. But she confesaed she was
born ln Carnegie, Pa.
"We generally aay Pittsburgh." sho

laughed, "as it ia im possible socially
to come from Carnegie. 1 dreamed of
making my debut in New York. In-
atead, 1 made my debut in Oil City,which, aa any native of Carnegie will
tell you, liea aomewhere between lifeand death."

Miaa Seymour haa a long vaudeville
career behind her, even if ahe is onlytwenty-one. For eleven yeara ahe andher brother, Harry, have done "two aday" and "three a day" on the big andthe small time.
Asked what her brother waa doingnow, Miss Seymour answered that shehad a confession to make. "You see, Ido imitations of atage celebrities,"she continued, "but they are aecond-hand. 1 gave Imitatlona of EcidieFoy, David Wartield and the others,tonp before l saw them at work. Mybrother Harry carries thelr perform-

anco to me. When Leon Errol was
playing around town lately 1 decided
to g!vo an imitatlon of him, but. beingoccupied day and nrght between re-
haarsala and performancea sent Harryinatead to observe Errol at work everyday for two weeks.
"Harry ia really a better imitator

than I am, but he Tets me do that
work, aa an audience appreciatea u
'bman more. After Harry acquired an
imitation of Errol he taught it to me.
I don't take my imitations too Berious-
!y, however, and I don't supposa the
audience does, either.but l luugh my
way through, and the audience likes it."
Turning to her career, Miss Seymour

aald: "Of course, life hasn't been all
friumphs. When I made my debut in
New York my brother and I were sure
that we were going to make such a hit
that the crltica would run out of adjec-
tlves. What happened was. we did a

flop.we were a decided failure.and
back wa aeooted to Carnegie. When
Baxt w« eaaayed New York our recep-
tion at the Harlem Opera House drew
tha booking agenta' attention. We had
arrived. j"Finally wa came to the height of

atremious than the work of a prodneeiof a play. The movio director, aftei
the story of the picture haa been se¬
cured, must write the continuity, en-
gnge the east, nnd then when tho re-
hearsals start tho task ls just begun.
There is where you see the great dif-
ferenco between the sereen and the
stage. Th movie director must spend
every instant beside the camera watch-
ing the Iighting effects, keeping a hun¬
dred details in mind at a single
moment."
There was a slgniflcant pausa and

the erstwhile director went on:
"I enjoyed it immensely, but I

shall never do it again. lt is not work
that women can do. No. What is
more, there are very few men that
have the vigor and the imagination to
bo directors."
Tho talk Nvandered for a moment to

" 'Way Down East," the film which is
now being producod at the studio at
Mamaroneck. Somehow the sight of
the snowdrifts outside brought a hint
of that popular success of the stage,and Miss Gish told of the efforts that
are being made to create a big film.
one that will appeal to the public
aa did the stage production.
"You see," she suggested, "we have

Mrs. LilliarvTrinible Bradley

Author-Producer of "The Won¬
derful Thing"

very appropriate exteriors, but we
can't have a blizzard whenever we ask
for it. These peaceful stretches of snow
wouldn't impress an audience with tho
idea that one was in danger from the
storm."
An idea had come to the interviewer;

according to the wisdom of tho agesthero can be no disciplina where two
familiars are concerned. Had Dorothycut up just a wee bit with her sister?
We voiced our wonder.
But no. Miss Gish'a answer was

proof that "She Made Him Behave" had
been a serious undertaking to both sis¬
ters. To one it had meant tho chance
to show that she could direct a pictureand to tho other it had meant a chance
to help ln bringing success.

^
The talk came back to " 'Way Down

East," nnd thero was mention of Burr
Mclntosh, who comes to play the partof the Squire in the Bcroen version of
" 'Way Down East" that he played in
the original production twenty-two
years ago. lt touched upon the staid
old "London Times," which recently
gave a column review to "Broken Blos-
soms," in the course or which it hinted
that it would be well if Thomas Burke
could put in his writing somo of the
soul that was given to the sereen pro¬duction of his short story by Lillian
Gish. And there was talk of "cabbagesand kings, until ai length the train
came to Mamaroneck, and the itinerant
interviewer was at the end of a pleas-

[ant conversation.

played nt the Palace. It was there thatArthur Hammerstein saw us.and here
I am. The vaudeville stage means hard
work. but the life gets into one's
blood, and notwithstunding smooth
sailing ln mubical comedy, I don't
know whether I like it as well as
vaudeville, where less restraint is im-
posed on 'nut' comedy methods. In the
two-a-day I am given the run of the
stage, and now whenever I feel like
turning cartwheels and cutting up in
general I book to appear at a Sundaynight concert."

- <» _

War Hero Assists Blache
Ssrgeant Walter Lelgh Raylield, who

won the Victoria Cross in the war, is
assisting Herbert Blach6, Mctro direc-
tor, in the staging of "The Hope." the
Drury T.ane melodrama by Cecil Ra-leigh, Henry Hamilton and Arthur Col¬
lins. The scenes represent a fight inthe Khyber Pass in India betweenBritish regulars and Afghanistan na-tives, liaylield, who is u Californian,enhsted with the Canadian infantryand in a series of cngagements nearArras distinguished himself by rush-
ing an enemy trench ahead of his com¬
pany, bayoneting two and capturingten Germans, dueling with an enemysniper, rushing another trench, cap¬turing thirty more Germans and carry¬ing a wounded comrade to safety un¬der machine gun fire.

1

ALma Tell

Briggs Shows What He Saw at "The Purple Mask"
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Warned of Pitfalls,
Alma Tell Found Only

Happiness in Movies
Alma Tell is the one motion picture

actress in America who danccd with
the Prince of Wales while he was here.
Sho was at a ball that he attended and
Was presented to him.

"You can imagine my surprise when
the Prince asked me to dance with
him," aaid Miss Tell, in relating the
experience to a Tribune reporter at
her home, 135 West Seventv-ninth
Street. "I was so 'excited that I can¬
not even remember what it was we
danced. I know ho spoke of how much
he liked New York and its people and
we discovered that he had met friendsof mine In Canada and I told him about
my going to school ln London."
Miss Teli is a comparative newcomer

on tho screen. Her sister, Olive, Is wellknown both on the stage and screen.
She, too, haa been on the Btage for sev-
ertil year*.
Miss Tell is one of those unusual

nctrosses who do not believe in easy,rapid success. She and her sister de-hberately embarked on stage careershoping they would have a thorny pathto travel. Strangely enough, they did
not. have nearly as many struggle. andsetbacka as they expected. Instead of
having.to ait on managers' doorsteps,the barriers opened mysteriously toadmit them. And tho aailing was com-
paratively smooth.
That is tho way of the Irish. Theymake things go. Miss Tell's mother

carne from Dublin, "where the girls are
so pretty." And -one might add.the
men are wltty. The young actress wasborn in New York, but finished hereducation in London and Paris. There
ja quite a lot of Irish about her stillEspecially Irish eyes.the large, blueheavily fringed variety. She showsher Celtic origin by being supersti-tious and regarding the ouija boardwith reverence.almost. Also, sho likesto make people laugh."It seems to me that it is alwavs
easier on the atage to mako peoplelaugh than cry," said Miss Tell, "Inreal hfe it is just the other way Ireally lovo doing .omedy parts, al-though. of course, I'd rather do emo-tional work than anything. The abil-ity to do comedy is a trick--a kink in
one s make-up.

"I am ao new in the game that Istill regard the making of pictureswith a lot of interest and curiosity.Ihe techniquo is ao entirelv diirerentfrom that of the stage. You have to
"i? eV?r_ niove* Your *etions mustRU be dcflnlte and measured. You
cannot let even the alightest geaturebe blurred. When you make false
movea on the atage you can alwayscorrect youraelf at the next perform-ance. But there ia a certain fatalityabout the camera. Thore ia no undoing
your errora."

Misa Tell ia amuslng on the aubjectof how she came to go on the stage. She
and her aister drifted in almost In-
voluntanly, while their mother tried
to hold them brick because of the
much advertised "pitfallr. and all that
sort of thing." Sornehow or other thepitfalls did not seem to materialize,while the good fortune and happinessdid. When they came bnck fromEurope they sett.Jed down at Montclair,N. J.. and proceeded to pass the time
playing golf. tennis and all tho restof it. This had not gone on for verylong when they felt an inwurd urge todo something. Life wasn't satisfyingjust as it was. They went to a schoolof concentration and were there in-formed that they had dramatic abilit"So they took testa for the drnmu'_c
course at Carnegie Hall.

"I ahall never forget those testn"said Misa Tell. "I had to do t.e!balcony acene in 'Romeo and JulUt'and the awful sleep-w-ilking sceno in'Macbeth.' Well, we survived lt an_
gox some drnmatic training thero. My'career,' or whatever you like to call
it, began with playing the part ofEthel in 'Peg o' My Heart.' Then I
was in 'Tho Bird of Paradise.' I havebeen in stock and done the one and
two night stands, and found it a wear-ing business. One experience I en-joyed was the period I spent in 'ThePassion Play of Washington Square'1 also was with Comstock Gest foi
a time."
Miss Tell 1s now under a flve-yeareontract with the Shuberts. Undertheir management ahe has played in"Eyes of Youth," "The Melting ofMolly, "Squab Farm" and "The Moodof the Moon."

Will Ouija Stand Fire Test?
One perfectly good ouija board is indantrer of being employed for such amaterial use as starting a roarm^ fireaccording to the report which comeafrom Ahce Brady'a studio. Miss Bradv

is curious. The ouija board is dumb.In this trial of patience the ouija hasapproached the danger mark.
....-.»

Film Folk Would Help U. S.
The Associated Motion Pictures Ad-yertlsers. Inc, have offered their serv-

ces to the Secretary of the Interiorin furtherance of tho'Americanization
campaign via the motion picture in¬dustry now being carried on by the
governmari.t.

Tho New "Babe" in "Bud- Comedian Who Look* Se-
riousdies"

wKOKaaaaawamaaw

Halph Morgan
Vaudeville

PALACE.Sophie Tucker is the head-
liner and brings her band. Helen
Keiler, blind, deal' and formerlydumb, has scored such a success that
she is to appear a second week, and
other acts aro "The Sirens," a mu¬
sical revue, with Frank Dobson and
twenty girls; Fnrr und Farland, Lon¬
don comedians who make their Pal-
ace debut; Joe Cook, Kae Eleanor
Hall and Brother in "Moments Mu¬
sical," and Herschol Henlere, who
is down for "Pianoflage."

RIVERSIDE- -Marie Cahill, Harry Fox,
"A Kockk'ss Eve," und Bronson anu
Baldwin are the stellar features on
the program. Fenton und Fields, Ed¬
win George, Ross and Moon, and
Ryan and Ryan complete the bill.

COLONIAL.Hending the programhere are Bernard Granvllle, Mason
and Keeler, Alan Rogers and Eliza¬
beth M. Murray. Harry Lanpdon and
company, Loretta McDerrnott, Kddie
Cox and Jazz Band, McCormack and
Mellon, the Magleys and Margueritennd Alvarez are also on the bill.

EICIITY-FIRST STREET.WellingtonCross, tho musical comedy favorite,is the star attraction, and he will bo'
assisted by Ted Shapiro, Jack
Gerard, Nancy Bell, Marion Saki
and Mary Allen in a revue of song,comedy and dance. Cunstance Tal-
madge will be seen in the picture,entitled "Two Weeks." Others will
include Toto, Dorothy Khoemaker
and company, Keegan and IOdwards.

--?.-

Charles Ray in Cohan Film
Charles Ruy's first picture under his

new contract as a First National starwill be a picture version of George MGoban's play, "Forty-livo Minutes FromBroadway." This is the first of n

E«rie/ »n which ho will bo starred bythe Arthur S. Kane Picture Corporation.
Al ihe Rutlto

* .^* ***
Mary Miles Minter in

"Judy of Rogues' Harbor"

Ned Sparks in 'My Golden GirP

New Films in N/yT
CAPITOL,.Bert Lytell, in the sereen
version of Sir Gilbert Parker's "The
Right of Way"; John Cumberland in
"The Stimulating Mrs. Barton," the
second of the Mrs. Sidney Drew
comedies; Dippy Diers and company.Alf Loyal's clown dogs, and other
circua acts; special musical and
topical numbers.

BROADWAY..Alice Joyce in "The
Sporting Duchess," from the famous
Drury Lane melodrama: "Raise the
Rent," a Snub Pollard comedy; the
"Powder Puff Follies," the girl and
music revue, for its fourth week;topical and musical numbers.

RIALTO..Mary Miles Mintor in "Judyof Rogues' Harbor," from the novel
by the same name; "Her Private
Husband," n Sunshine comedy; over-
ture from Rosslni's "Italiana in Al-geria"; additional musical featuresand the Riulto Magazlne.

RIVOLL- Douglas Macl.ean and Doris
May in their third comedy. "Mary's
Ankle"; Charlie Chaplin in a Chaplin
revival, "The Count"; overture from
Adolphe Adam's "If I Wore King";De Koven's "Armor Song" from
Robin Hood, as a solo by EmanuelList, basso profundo; topical num¬bers.

STRAND."Pardners of the Night" nmelodrama; a new Christie comedya Chester scenic film; a topical re-view: Tschaikowsky's "1812" overture:Nevin's "Venetian Boat Songs," bvthe Brahms quartet; Sibelius's "Fin-landia" on the organ, by Carl Edou-arde and Francis W. Sutherland;MAppari' from Flotow's "Martha"
as a solo by A. Smernoff, a Russiantenor.

In Vaudeville Now

Marguerita Svlva
Famous for Her "Carmen**

America's Operatic Hope
Lies in National Opera,

Declares Mme. Sylva
National opera for America finds

one of its strongest advocates in
Mme. .Marguerita Sylva, a Belgian by
birth and an American by marriage.
Opera with American singers, Ameri¬
can musicians, American direetors and
American conduetors is her ideal, and
it is not an abstract ideal. Down in
the national capital there is an organi¬
zation called tho Washington Opora
Company. It has no theater, renting
whatever is available for its per¬formances. The singers are ambi-
tious young amateurs, many of them
working during the day as clerks to
earn money to pay for their vocal
lessons, but in them Mme. Sylva sees
the possibilities of a real American
opera company.
She does not favor the present sys¬

tem of opera management in this coun¬
try and is not reluctant to say so.
There are cliques, there is not enough
room for the artists who como here,
tha arrangements are not business¬
like and are impractlcable, she de¬
clares. The singer sees in national
opera a progressivo step, one which
will be of inestimable value to the
American singer.
"Where can the young singer go now

to receive the training that is re¬
quired for grand opera in this coun¬
try?" she asked. "When people pay$0 for a seat at the opera they expact
singers of wido experience and they
aro entitled to them. Before the war
American singers could go to France,
Germany. or Italy, sing in the operahouses there, and then come home
finished urtists with three, four or
five years' experience. With condi¬
tions as they are at present, they can¬
not go abroad and yet they must have
the training. National opera is the
solution, a place where our singers will
have ihe opportunities they need.
If foreign artists care to join in the
work with tho Americans they should
be welcomed, but preference should
be given to our own.
"Opera singers can be of great as-

sistance. I appeared in three perform¬
ances of 'Carmen' in Washington with
the company, and it was through these
that tho national capital became inter¬
ested in the movement. A dinner, last-
ing until early morning, was held, and
support for the work was assured.Otto Marak, the tenor from Czecho-
Slovakia, sang with me in 'Carmen.'If more .singers who can spare time
or make arrangements betweao _n-
gagements would come to Washingtonut the expense of the company andtako part in the productions it would
mean much to the younger singers inthe company and to the movement fornational opera ln general."At present Mme. Sylva ia appearingin vaudeville, ainging from her oper¬atic roles and also popular songs. Shohas great faith in popular music, be¬lieves much of it is good music, worthyof singers of ability. Vaudeville inthis country is a great institutici , wellmanaged, with everything possibledone to rnake things congenial for theactors and actresses, Mme. Sylva savs"Even though I should return to theoperatic stage, I shall always spend sev¬eral weeks each year in vaudeville, to

botlT" lt 'S p05sib!o to combine
Although an artist and interested inart, Mme Sylva has becomo com¬mercial. Some day art as art will beproperly compensated, ahe says, but atpresent It is not. !"I have become the aensible mother'since my two babies were born "

_he singer conducted The Tribune'srepresentative from the beautifullyarranged sitting room to the nurseryTwo bright little girls were busy attheir luncheon with their French nurseIhey were presented, ns was MajorSmith, Mme. Sylva's husband, whocame into the room.
"Now, can you blame me for mv com-merciahsm?" 8he asked.

"Old Lady 31" Entertains
With Feast of "Prop" Food

Old-fashioned doughnuta, real potatosalad, hot rolls, a steaming roast, appler.nd pumpkin pies-in short, all thegood thinga of grandmothei's day-that was the evidence. The defendantswere thirty old ladies and "Old Lady-1, and old gentlemen, who were sup-i.osedly engaged in the tilming of the
RC,rAeni £la!.,cs version of the play byHachel Crothers.
The mystery jay In the appearanceo this real food on a table that hadknown only movie food. The studio.ateman was only able to remembersome myaterious packages, and "com¬pany props" was completely mystlfled.Whl H8Se Was 6ett!ed out °f e°nrt.When the camera was through its work,',re,Ct?r. R5d Photographer w ?« per-<uaded by Emma Dunn to take a slfare'alled off" and the ,nv65«^«on was

Tyrone Power a Film StarThe Great Shadow," said to be a.rnely and vigorous treatment of the>resent social .unrest, is to be released?.bl th6_, Republic Dlstributinj:-orporation. The atar part In tha nicure is taken by Tyrona Power P I

Work of the Scenic Artist
Has Advanced Materiallv,

Says P. Dodd Ackerman
J. E. Dodson, tho English character

actor in the late Charles Frohman's
companies, liked stage tnteriors to
match the socks he wore. When P.
Dood Ackerman and Ed Unitt. the
scenic artists with the producer, were
at work on scenery for a new play he
would como up, show them his socks
and say:

"Boys, be sure to get the right
shade for these."
Now Ackerman has a very different

problem. He i3 trying to design a
room which will be tho setting for the
three acts of Max Marcin's new play,
"Three Live Ghosts." lt must not be
ornate, it muxt not be highly furnished
and yet it must hold the interest of
the audience throughout the play.
"Sounds very simple, doesn't it ?"

he asked in 'he office of hi:? studio
opposit,* the Metropolitan Opera House.
"Yet I have been going about for ten
days trying to dream of just the right
room."

In theso two instances there 19
summed up the advance in scenic art,
an advance which has come about with¬
in the last six or eight years, starting
in Europe. When Dodson was acting,
and even for years after his retire-

My Golden Girl"

Helen Bolton

ment, stage decorations were supposed
to be rc soductions of nature or of a
locality or room. They were copiedline for line, and the element of
imagination, although present. in the
artist, did not enter into the designingof the scenery. Simplicity and sug-gestion are the keynotes "of modern
stage designing. Imagination is called
upon, both the imagination of the ar¬
tist and the imagination of the audi¬
ence, and much is only hinted at,sometimes very faintly. Details are'overlooked. Big, blank wall spaces arebeing used and are believed to be moredecorative than the highly ornatehangings of a few years Rgo.Scene painters until four or five
years ago designed, qreated and madethe scenery themselves. Theatrical
managers now are accepting designsfrom men who do not make the sceneryAckerman does not believe in thisand has been one of the pioneers incoming out against the practice. Hebelieves that the man who is an artinwho is practical, who understandsstagecraft and has education can dothe type of work now required in thetheater. although he has oeen a mem¬ber of the old school of stage designMany studios have allowed man¬agers to hand them so-called desicns|and have made them possiblo throuchtheir efforts," he said. ^'The man who

Edward Locke, Author,
Turns Actor Once More
To Meet an EmergencyEdward Locke, the playwright who

believes dramatic critica are of greatvalue to authors, haa returned to the
stage, not because he has given upwriting, but to fill a breach in the eastot a. one-act comedy-drama that he hasjust completed. After an absence offourteen years, spent in his study inwnting plays, having them producednnd trying to convince managers thatmore should be produced, the bluffpood-natured author spent last weekbehind the footli2hts again, showinghis new work in vaudeville "testinelaboratories," so to speak.the HarlemOpera Houso and Proctor's Twenty-third Street Theater.
He is-a large, hearty man. is EdwardL-oeke, ample in girth but active withal.Harry Boresford, who opened infenavings" at the Knickerbocker Thea¬ter two weeks ago, and who is builtalong different lines, was chosen to playthe grown-up Tom Sawyer that MrLocke has created in hia new playlet.Ninple Simon," but had to withdrawwhen he was asked to join the east ofthe Savage production. Then, against hiswishes, but urged by Joseph Hart, who

Id!d only the very primitive part of ?!,.work got all the credit and the KtudU.jwere never heard of. But lt meant*!
income to them and they were »«hTfied. I have conaiatently refusedtowork with any except my own desier.and I have had a hard battle to cor
vince managers that a man w it*

''"

established reputation in the old schoni
can change the order of things and dothe new." uo

How many theatergoer* whi Wfcat the Bituations and adm re th.acting give even a moment's considcration to the though-, the tirriland the expense of the stage decora¬tlons which often help make or ruina production? It is doubtful if th.ratio is more than one in ten.
Briefly Mr. Ackerman, who haa d«signed and built tne acenery for m*W-

Winter Garden productions, for "ThiMagic Melodv" and "The PasslorI-lower," now current on Broadway: foiLe. Coq d'Or," at tne MetropoliU*and many other plays, described tr.stepa leading from the manuacrint Uthe completion of the scenery and it*erection on the starre.
The manuscript is t'irnod over to th.

scenic artist, and frequently the olavwright confers with him and stiraitiwhat he desires to bring cut in th.
various scenes. After reading th*manuscript and noting the locu'e orsettmg, the artist designs the seen..in coiored studies. These are sub¬mitted to the manager ar.d at a conference at which the author, th. atawdirector and the artist are presentthey are discussed and either acrenteii
or rejected. y °

"Sometimes it is necessary to make »great many studies before one is accepted. It is just like writing a Piavor a story You might hit it at thenrst attempt or you might have to rewrite and rewrite until you are sie-ces ii :!.' .Mr. Ackerman said
Models, drawn to scale and plannedas carefully as houses, are made fromthe sketches and are also submitted\\ hen they are passed, working draw'

ings for the builders are made andthey are charged with determinirz themechanical details ... -.-.. nc. Forexample, every piece of scenery msstbe no more than five feet ten inclejin width in order to make railwaytransportation of the sets possible Thiscenes are usually all fitted up beferethe pamters start on them, and whencompieted are set up in the theater brthe mechnnic who built them from thiplans, usuallly not until the day of thedress rehearsal.
"Light mg is a very important ele¬ment," Mr. Ackerman said. "and I stipu-late in every contract that I makethat it must be under my supervision1 know the play, and working with thestage director it i3 possible to hrinirout the de^ired effect*. Stage-lightijttfI find, is largely a matter of patienceand experiment. In costume plays it

is necessary to have the actors o'n thestage during the experimer.ts to eeethe effect of the lights on their cos¬
tumes.
The average time necessary to designand build the scenery for a play istrom six to eight weeks, but seidom

is enough time given."It is necessary then to think quicklyand have a great source of kr.owledgeat the tips of one's lingers," Mr. Acker¬
man continued.
To prepare for his work, Mr. Acker¬

man studied at the An Studenti'U-aguo, at Cooper Union. and UeaaxArts m Pans. He has also traveied andread extensively. Ed Dnitt and he werethe artists for the late Charles Froh-
man, und this, he says, was ihe bestjob^ he ever held.
Through th- lofty-ceilinged studiobe Jed the way. Huge canvases, niany-colored, were stretched out on frames,waiting for the artist's brush. Yet noscaffolds or ladders were vi ible. Simphhy pulhng a rope, which adjusts a sys¬tem of weights, it is possible for one

man to place the gigantic easel in anyposition ho desires.
"Scenery,*' he conduded. "must be abackground. When it gets bevond »fackground, then it is stage scenwy." Bftoujd never intrude so much thatthe audience overlooks the plav. thefgstumea or the peopie on the stage."

still has faith in Mr. I.ocke's ability to
act be consented to fill the vacancy.1 am enjoysng my exporience tre-mendously, but it is hard work," hefeaid at the old theater in Harlem. where
ne appeared nineteen vears ago with
-n;.o Ooodwin. "Fourteen vears ago 1
was with David WarnVd in 'The Musicmaster, and since that time I have
cono no acting. We are trving out theact by arrangement with the vaudevilleinoguls to give them an opportunity te
decide whether thev will put it on in
the big houses or not."

Jhe obvious physical differetieea be¬
tween Mr. Beresford and Mr. Locke do
not interfere with the latter's playln?ot the part written originally for Mr.
Beresford. The author calls SimpleSimon, the leading character, a grown-up edrtion of Mark Twain's Tom Saw-
yer. He is a lovable old fellow of sev-
onty-two, lazy, but full of homely phl-osophy and kindness. Beresford would
nave played him in a dry, whirarieal
mnnner; Locke makes him a jolly old
idler with fine human traits.

Simple Simon' is only a condensed
version of a three-act plav I shall
write," the author says. "The old f«l-
l0W-'3 too good a character to lose."
Mr. Locke, who came here from Enj-

land in his youth. has been actor and
Playwright for thirty-flve vears. H»
prepared for the Btage in Boston urider
har.es Brickford, played in repertorf

:ompanies, in stock companies and ia
popular p!ay3 of the period when he
*as active on the stago. He has writ-
en many plays, not all of which have
Jeen produceii. a very =uccessfu! one
)0ine "The Climax," which New York
»aw twelve years ago. Some of h:s
Jther .plays are "The Case of Becky,"
Tha Dancer" and "The Buhbie." fhe
'huberts are to produce his "Pangerousfears" and William Morris will put on
>ne of his plays this spring.
New York Studio for MetrO
According to an announcement made

>y Richard A. Rowland, president of
he Metro Pictures Corporation. tne
mmediate construction of new studio*
n the vicinitv of N'ew York i» a part
'" the plan for the future. The »t»
>f the proposed Eastern studioe bb*
'Ot yet been selected, but It is under-
tood that the new plant will be 8ita-
ited either on Long Island or soroe-
vhere along the lower Hudson.

ro-nierht at the Nei'shborho©^
To-night the Ncighborhood PlaJ*f

riU repeat their regular week-end bill
f Dunsany's "The Glittering Gate" **&
indreyev's "The Beautiful SabiM
V'omen."
On Wednesday evening Kahlil CJhjran, the poet, will give a short ta'*

r. Persian literature, followed W
eadings from hia own works.

s ¦'
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